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KISA OZET

AVRUPA’DA REJISORLUK KAVRAMININ ORTAYA CIKISI-
“STANISLAVSKI ve BRECHT” ORNEKLERI UZERINDEN YONETMENLIK
METODOLOJISININ INCELENMESI

Biilent Sezgin

Bu c¢alismanmin konusu, tarihsel baglamda Avrupa’da 19. yiizyilda yonetmen
tiyatrosunun ortaya gikisi, rejisorliigiin ve sahneye koyuculugun tarihsel evrimi ve bu gelenegin
en onemli iki onciisii olan Konstantin Stanislavski ve Bertolt Brecht’in dram sanatina
bakislarii ve yonetmenlik perspektiflerini incelemektir.

Arastirmada, rejisorlik ve sahneye koyuculuk kavrami tarihsel olarak ele alinmus,
Avrupa’da ilk yonetmen proto-tiplerinden baslayarak, yonetmenin tiyatro icindeki konumu ve
islevleri incelenmistir. Daha sonra, vaka incelemesi olarak Konstantin Stanislavski ve Bertolt
Brecht’in U¢ Kizkardes ve Cesaret Ana ve Cocuklar1 prodiiksiyonlariyla ilgili yazih kaynaklar
ele alinmus, reji defterlerinde ortaya ¢ikan veriler analiz edilmistir.

Avrupa’da 19. yiizyllda yonetmenlik kavramma dair gorils belirten yaklasjik 10
yonetmenin goziinden; sahneye koyuculugun kavramsallagtirilmasi hedeflenmis ve yonetmenlik
sanatimin ilkeleri agiga c¢ikarilmaya cahsilmigtir. Yapilan okuma, arastirma ve analiz
calismalarinin derlemesiyle olugan tez ¢alismasi Tiirkiye tiyatro tarihinde ¢ok fazla iizerine
deginilmemis yonetmenlik kavramina dair bir bakis acisi sunmayi hedefler.

Arastirma, modern anlamda tiyatro yénetmenliginin yaklasik 150 yilhk bir tarihi
oldugunu, kagimlmaz ve sabit bir olgu olmadigimi ve sosyokiiltiirel yapidaki degisikliklerin bir
sonucu olarak ortaya giktifim gostermistir. Cahsmayla, Konstantin Stanislavski ve Bertolt
Brecht gibi iki biiyiik yonetmenin giiniimiize biraktiklar1 miras tartigmaya acillmis ve bir
yonetmen modeli olarak neyi temsil ettikleri sorunsallagtirilmistir.
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ABSTRACT

ANALYSIS OF THE ROOTS OF EUROPEAN THEATRE DIRECTORY AND
METHODOLOGY: IN THE CASE STUDY OF “KONSTANTIN STANISLAVSKI AND
BERTOLT BRECHT”

Biilent Sezgin

This study deals with European director’s theatre in 19th century in historical context,
analyse original roots of theatre director traditionally and especially study on Konstantin
Stanislavski and Bertolt Brecht’s perspectives on drama art and director’s methods.

In survey, the concept of theatre directory and regisseur are getting in a historical
context and also the functions of theatre directors in dramatic art can be analysed. As a case
study Konstantin Stanislavski’s and Bertolt Brecht’s productions of ‘Three Sisters’ and ‘Mother
Courage and Her Children’ have been taken into consideration in the light of original written
documents which is called Regiebuch.

In thesis, directory can be conceptualized from the perspectives of ten leading theatre
director in 19th century in Europe. Also the principles of theatre directory have been dismissed.
Thesis is constructed after reading academic report, exploring data survey and compilation of
textual books. The basic aim of the thesis is discussion of theatre directory which is not popular
argumantative topic in Turkey.

The study has revealed that the modern theatre directory has been 150 years history.
The modern theatre directory is not inevitable and constant, 1t stems from the sociological
changes of the European society. Konstantin Stanislavski and Bertolt Brecht’s perspectives
symbolize pattern for comtemporary directors and this study investigate their heritage.
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