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SELIM ILERI’NIiN HIKAYELERINDE YAPI VE iZLEK

ilknur HALABAK
OZET

Oykii, romanla birlikte anilan bir tiirdiir. Her ikisi arasinda pek ¢ok farklilik olmasina
ragmen Tanzimat’la birlikte ilk zamanlarda edebiyatimizda bu iki tiir birbirine
karistirilmistir. Giintimiize kadar gelen siirecte kiiciik farkliliklara ragmen roman ve
hikaye birlikte anilmistir. Bu nedenle, 6yki tiirtiyle ilgili yapilan arastirmalarimizda
roman tiirtinde kitaplardan faydalanmak da kag¢inilmaz olmustur.

Bat1 kaynakli modern 6ykii her ne kadar Tanzimat’la birlikte edebiyatimiza girse de
geleneksel hikayemizden tamamen bagimsiz olmamustir. Gelenegimizdeki anlati
tiirlerinin etkisinin hissedildigi Tanzimat Dénemi’ndeki ilk oykiiler acemilik tirtinleri
olmus ve zamanla kendi 6ziine ulagsmis, teknik agidan kusursuzlugu yakalamislardir.
Edebiyatimizin diger tiirlerinde tirtinler veren yazarlarimiz 6ykii tiirlinde de 6rnekler
vermis ve zamanla, sadece 0ykii yazan yazarlarimiz yetigmistir.

Cumbhuriyetin ilk yillarina kadar daha c¢ok olay Oykiciiliigi 6n planda iken,
1930’lardan itibaren durum Gykiictiliigii de gelisme gostermis ve degisen sosyal,
ekonomik ve kiltiirel yonlerin etkisiyle Oykiide de cesitli anlayislar kendini
gostermistir.

[1k 6ykii kitab1 Cumartesi Yalmizligr'm1 1968’ de yayinlayan Selim Ileri, cok geng yasta
Oyki yazarlarimiz arasina girmis ve edebiyatin diger tiirlerinde de eserler ortaya
koymustur.

Selim lleri’nin 6ykii kitaplar, farkli yaymevlerinden ¢ikan basimlari ve derleme
kitaplariyla birlikte onu bulmaktadir. Bu calismada ileri’nin yazmis oldugu biitiin
oykiileri hikdyelerinin yapt unsurlari, éykiilemenin yapist ve izlek yonlerinden tahlil
edilmis ve bu oykiilerin 6zellikleri ortaya konulmustur.

Birinci boliimde, hikayenin tanimi ve Tiirk edebiyatindaki gelisimi hakkinda kisa bir
bilgi verildikten sonra 6ykiiniin yap1 unsurlari bashigi altinda alt bagliklar agiklanmustir.

Aragtirma yapilan pek ¢ok kaynakta goriindiigii gibi, bu ¢alismada da perspektit (bakis
acis1) ve anlatici farkli basliklar altinda verilmistir.
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Hikayelerde zaman, anlatici, bakis acist1 bagliklarinda Gérard Genette’nin,
Oykiilemenin yapist konusunda Oktay Yivli'nin eserleri, izlekle birlikte mekan ve
kisiler konularinda W.J. Harvey’in smiflandirmasi; Ramazan Korkmaz ve Veysel
Sahin’in editorligiinde ¢ikan Romanda Kisiler Diinyas: adli eserleri ile E.M.
Forster’in kuramlari referans alimmustir. [zlek konusunda Ramazan Korkmaz ve Veysel
Sahin’in siniflandirmasindan faydalanilmistir.

Birinci bsliimde verilen bu bilgiler 1s131nda Ikinci béliime gegilerek Selim ileri’nin
yaklasik elli hikayesi yapi ve izlek yoniinden tahlil edilmistir. Ugiincii boliimde de
Ileri'nin &ykiileri dil ve anlatim bakimimdan incelenmis; Sykiilerde tespit edilen
Yontem ve Teknikler ile Hikaye Planindaki Bazi Ozelliklere yer verilmistir.

Anahtar Sozciikler: Selim Ileri, Yapi ve Izlek, Tiirk Edebiyati, Hikaye
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STRUCTURE AND THEME iN SELIiM iLERI’S STORIES

ilknur HALABAK

ABSTRACT

The short story is a literary genre often associated with the novel, although there are
notable differences between the two. In early examples, these differences were not
clearly defined, and the two genres were frequently confused. For this reason, studies
on the short story have often drawn on sources related to the novel.

Although the modern short story, influenced by Western literature, entered Turkish
literature during the Tanzimat period, it did not develop entirely independently from
traditional Turkish narrative forms. Early examples, shaped by this tradition, were
often technically immature. However, over time, the short story in Turkish literature
gained its own form and reached a high level of technical sophistication. Writers who
produced works in other genres also contributed to the short story, and in time, authors
who focused solely on this genre emerged.

Until the early Republican period, plot-driven stories were more common. From the
1930s onward, situation-based stories also began to develop. As Turkish society
underwent social, economic, and cultural changes, various approaches to storytelling
appeared in short fiction.

Selim Ileri published his first short story collection, Cumartesi Yalnizligr (Saturday
Loneliness), in 1968, thus entering the literary scene at a young age. He later produced
works in other literary genres as well. Including reprints and collected editions, his
short story books number nearly ten.

This study examines all of Selim leri’s short stories in terms of narrative structure,
storytelling techniques, and themes. The first chapter provides a brief overview of the
short story’s definition and development in Turkish literature. It also explains the main
structural elements of the short story under specific subheadings.

As in other academic studies, point of view and narrator are discussed under separate
sections. For the analysis of narrative structure, the works of Oktay Yivli were used;
for setting, character, and theme, the works of Ramazan Korkmaz and Veysel Sahin’s
were referenced.
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Based on the theoretical framework in the first chapter, the second chapter analyzes
Selim Ileri’s stories in terms of structure and theme. The third chapter focuses on
language and narrative style.
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