Universite: Istanbul Kiiltiir Universitesi

Enstitii: Lisanstistii Egitim Enstitiisli

Anabilim Dah: Radyo, Televizyon ve Sinema
Programi: Radyo, Televizyon ve Sinema

Tez Damismani: Dog. Dr. Bilgehan Ece SAKRAK

Tez Tiirii ve Tarihi: Yiiksek lisans — Temmuz 2025

OZET

Bu calisma, bagimsizlik sonrasi Azerbaycan sinemasinin Onde gelen
yonetmenlerinden Emil Guliyev'in “Uclemesi” olarak bilinen Perde (2016), Ikinci
Perde (2017) ve Sonuncu Perde (2019) filmleri iizerinden, toplumsal sorunlarin
sinemaya yansimasini, yonetmenin sinema dili ve anlatim teknikleri rehberliginde
incelemektedir. Calismanin ana odak noktasi, Ugleme boyunca One ¢ikan
yabancilagsma, ekonomik esitsizlik, aile iliskilerinde toplumsal cinsiyet rolleri, bireysel
Ozgirliik arayisit ve dostluk-ihanet iliskileri gibi temalarin sinemada nasil temsil
edildigini aragtirmaktir. Bu temalar, yalnizca estetik bir anlati unsuru olarak degil; ayn
zamanda toplumsal ger¢ekliklerin elestirisi ve farkindalik olusturma araci olarak
degerlendirilmektedir.

Filmlerdeki karakterlerin, toplumun yerlesik kiiltiirel ve sosyal normlartyla ¢atisarak
bireysel kimliklerini insa etmeye ¢alismalari, birey ile toplum arasindaki gerilimli
iliskiyi gortiniir kilmaktadir. Bu yoniiyle ¢alisma, toplumsal sorunlarin sinema yoluyla
nasil aktarildigini ve bu aktarimin izleyici lizerinde nasil bir etki yarattigini anlamaya
katki sunmaktadir. Van Dijk'in elestirel soylem analizi yontemiyle yapilan
coziimlemeler, filmlerdeki soylemsel yapilarin toplumsal iktidar iliskileriyle olan
baglarini, sembolik anlatim, karakter etkilesimleri ve gorsel-isitsel unsurlar tizerinden
ortaya koymaktadir.

Bu tez, hem Emil Guliyev sinemasini akademik bir bakis acistyla analiz etmeyi hem
de bagimsizlik sonrasi1 Azerbaycan sinemasinda toplumsal sorunlarin temsiline dair
derinlemesine ve biitlinciil bir degerlendirme sunmay1 amaglamaktadir. Arastirma
bulgulari, Emil Guliyev'in “Uglemesi”nde ataerkil yapilarin yalnizca erkekler degil,
kadin karakterler araciligiyla da yeniden tiretildigini; kadinlarin kimi zaman magdur,
kimi zaman direng gosteren ve 6znelesmeye calisan bireyler olarak temsil edildigini

ortaya koymustur. Erkek karakterlerin ise toplumsal baskilar nedeniyle kirilganlik,
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ofke ve siddet sarmalinda konumlandig1 goriilmiistiir. Filmlerde sinifsal esitsizlikler,
sadece ekonomik degil, kiiltiirel ve sembolik sermaye yoluyla da anlatilmis; birey-
toplum ¢atismasi, mekansal ve sdylemsel unsurlarla giiclii sekilde vurgulanmustir.
Yapilan ¢oziimlemeler sonucunda, Emil Guliyev'in “Uclemesi”nin, ataerkil yapilarin
yeniden tiretimi, kadin ve erkek kimliklerinin toplumsal rollere sikismisligi, ekonomik
esitsizliklerin bireyler lizerindeki etkisi gibi temalar tizerinden, bagimsizlik sonrasi
Azerbaycan toplumundaki yapisal sorunlari elestirel bir dille goriiniir kildig1 sonucuna
ulastlmistir.

Anahtar Kelimeler: Sinema, Azerbaycan Sinemasi, Toplumsal Sorunlar, Elestirel

Soylem, Emil Guliyev.
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ABSTRACT

This study examines the reflection of social issues in cinema through the lens of
Azerbaijani director Emil Guliyev’s renowned “Trilogy,” consisting of Perde (2016),
Ikinci Perde (2017), and Sonuncu Perde (2019), all produced in the post-independence
period. Focusing on Guliyev’s cinematic language and narrative techniques, the
research explores how key themes such as alienation, economic inequality, gender
roles within family dynamics, the pursuit of individual freedom, and the interplay of
friendship and betrayal are represented throughout the trilogy. These themes are not
only treated as aesthetic narrative elements but also as tools for critiquing social
realities and fostering awareness.

The characters’ efforts to construct individual identities while in conflict with the
entrenched cultural and social norms of society illuminate the tension between the
individual and the collective. In this regard, the study contributes to the understanding
of how social problems are conveyed through cinema and the potential impact of such
representations on audiences. Utilizing Van Dijk’s method of critical discourse
analysis, the thesis reveals the connections between discursive structures in the films
and broader power relations within society. These connections are elucidated through
symbolic representation, character interactions, and audiovisual elements.

This thesis aims to provide both a scholarly analysis of Emil Guliyev’s cinema and a
comprehensive evaluation of how social issues are represented in post-independence
Azerbaijani cinema. The research findings demonstrate that patriarchal structures in
Guliyev’s “Trilogy” are reproduced not only through male characters but also via
female characters. Women are portrayed at times as victims, and at other times as
resistant figures striving for agency. Male characters, on the other hand, are depicted
as trapped in a cycle of fragility, anger, and violence, largely due to social pressures.

Class inequality is depicted not only through economic means but also through cultural
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and symbolic capital, while the conflict between the individual and society is strongly
emphasized through spatial and discursive elements.

The analysis concludes that Emil Guliyev’s “Trilogy” critically exposes the structural
problems of post-independence Azerbaijani society by thematizing the reproduction of
patriarchal systems, the confinement of male and female identities within societal
roles, and the effects of economic inequality on individuals.
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