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OZET

Mimari ve fotograf gegmisten giiniimiize birbiri ile iligkili ve birbirini besleyen iki
disiplin olmustur. Ilk fotograf karesinin elde edildigi dénemlerde zamanin teknik
kosullari1, yapilarin fotografin ana konusu olmasmi zorunlu kilmistir. Mimari ise
fotograflar araciligiyla temsil edilerek genis kitlelere erisim saglamistir. Dolayisiyla
fotografin ortaya ¢ikisi ayni zamanda mimari fotografin dogusunu da beraberinde
getirmistir. Mimari fotografin tarihsel siirecinde, gerek dénemin kosullarinin olanak
verdigi birtakim teknik etkenlerle gerekse siire¢ igerisinde degisen yaklasimlarla farkli
mimari fotograf temsillerinin olustugu goriilmiistiir. Bu temsiller, mimarinin sinirsiz
sayidaki gortinim olanaklar1 arasindan fotografcinin  goziinden, fotograf¢inin
olusturdugu kompozisyon dogrultusunda yeniden insa edildigi ve aktarildigi temsiller
olarak karsimiza ¢ikmaktadir. Kompozisyon kavrami en yalin haliyle bir biitiinii
olusturan ¢esitli dgelerin en iyi sekilde bir araya getirilmesi durumudur. Diger tim
gorsel alanlarda oldugu gibi fotograf disiplininde de kompozisyon 6nemli bir yer
tutmaktadir. Dolayisiyla fotografin dallarindan biri olan mimari fotografta da
kompozisyon iligkilerinin varligi s6z konusudur. Bu dogrultuda ¢alismada mimari
fotograf ve kompozisyon iliskisine odaklanilmistir. Calismada giiniimiiz mimari
fotograf temsillerinde yer alan kompozisyon 6gelerinin incelenmesi, 6n plana ¢ikan
Ozelliklerin ortaya konmasi ve giincel mimari fotograf temsillerine dair ¢ikarimlarda
bulunulmasi amag¢lanmigtir. Calisma kapsaminda Architectural Photography Awards
mimari fotograf yarismasmin kisa listesinde yer alan ve 2012-2022 olmak tizere
yarismanin tiim yillarin1 kapsayan 43 adet dis mekan ve 45 adet i¢ mekan fotografi
incelenmigtir. Gorsel verilerin analizine imkan veren igerik analizinin kullanildig:
calismada, literatiirden elde edilen kategori, tema ve alt temalarin 1s181inda toplamda
88 adet fotograf analiz edilmis ve yorumlanmistir. Analizler sonucunda elde edilen
bulgular kategorilere sadik kalinarak detayli olarak aktarilmistir.
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ABSTRACT

Architecture and photography have been two disciplines that have been interrelated
and nourishing each other from past to present. During the period when the first
photograph was taken, the technical conditions of the time made it necessary for
buildings to be the main subject of the photograph. Architecture, on the other hand,
was represented through photographs and thus reached a wider audience. Therefore,
the emergence of photography also brought about the birth of architectural
photography. In historical process of Architectural photography, it has been observed
that different Architectural photographic representations were formed both by certain
technical factors made possible by the conditions of the period and by the changing
approaches throughout the process. These representations appear as representations in
which the architecture is reconstructed and conveyed through the photographer’s eyes,
in line with the composition created by the photographer, amoung the unlimited
number of viewing possibilities. The concept of composition is simply the best way to
bring together various elements that form a whole. As in all other visual fields,
composition has an important place in the photography discipline. Therefore, there are
compositional relationships in Architectural photography, which is one of the branches
of photography. In this context, the study focuses on the relationship between
Architectural photography and composition. The aim of the study is to examine the
compositional  relationships in  contemporary Architectural photographic
representations to reveal the prominent features and to make inferences about
contemporary Architectural photographic representations. Within the scope of the
study 43 exterior and 45 interior photographs, which were on the shortlist of the
Architectural photography awards competition and covered all years of the
competition, 2012-2022, were examined. In the study where content analysis was used,
which allows the analysis of visual data, 88 photographs were analyzed and interpreted
in the light of the categories, themes and sub-themes obtained from the literature. The
findings obtained after the analysis were conveyed in detail, adhering to the categories.
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