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NAMIK KEMAL’IN SIIRLERININ SOZ DiZiNi (SIKLIK-DIL-KAVRAM)

Mehmet Ali Giindogan

Bu tez, Tanzimat donemi edebiyatinin 6ncii isimlerinden Namik Kemal’in
siirlerini; siklik, dil ve kavram boyutlariyla c¢ok yonlii olarak incelemeyi
amaglamaktadir. Sairin sozciik tercihlerine, bu sézciiklerin siirlerdeki islevine ve
kavramsal derinligine odaklanan c¢alismada, onun siirsel evreni sistematik bir
yaklagimla ¢6ztimlenmistir. Calismanin teknik bakimindan eksiksiz olmasi ig¢in
Namik Kemal’in tiim siirleri (roman ve tiyatro gibi tiim eserlerinde gegen siirler ve
dizeler de dahil) Onder Goggiin’e ait “Namik Kemal'in Sairligi ve Biitiin Siirleri”

adli kitabindan alinmgtir.

Arastirmanin ilk asamasinda, Namik Kemal’in yazdigi tiim siirler taranarak
en sik kullanilan sozciikler nicel yontemlerle belirlenmistir. S6z dizini analizi
sonucunda elde edilen veriler, sairin duygu ve diisiince diinyasinin izlerini tasiyan
anahtar kelimeleri ortaya ¢ikarmistir. Climle igerisinde gorevli sozciikler (ve, dahi,
da, bir, vb.) disinda anlam diinyasiyla var olup birer kavram olarak en ¢ok tekrar
edilen, sirasiyla ask (418), dil (412), can (287), alem (259), feyz (204), dag (188),
hlin (164), mihr (153), cihan (135) ve sine (133) kavramlar1 tespit edilmistir.

Bu siklik verileri tizerinden yapilan degerlendirme, sairin siirlerinde agirlikli
olarak duygu merkezli, tasavvufi ¢agrisimlara acik ve estetik yogunlugu yiiksek
kavramlar1 tercih ettigini ortaya koymustur. “Ask™, “can”, “sine” gibi kelimelerin
yogunlugu, kullanilis bi¢imleri ve anlam diinyalari, Namik Kemal’in siirlerinde
bireysel tutkulara, i¢sel calkantilara ve idealist bir sevgi anlayisina sik¢a yer
verdigini gosterecek olup c¢alismanin “Kavram” bolimiinde detayli bigimde

incelenmistir.



Calismanin devaminda bu sozciiklerin kavram alanlar1 ve anlam cergeveleri
analiz edilerek sairin bu kavramlarin herkesce bilinen anlam diinyalar1 disinda
Namik Kemal’e 6zgii olarak baska hangi kavramlarla iligki ag1 olusturdugu ve anlam

evreninin hangi yonlerde genisledigi tespit edilmistir.

Anahtar Kelimeler: Namik Kemal, siir dili, s6zciik siklig1, kavram analizi,

Tanzimat edebiyati, s6z dizini.
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ABSTRACT

A CONCORDANCE OF NAMIK KEMAL'S POETRY (FREQUENCY-
LANGUAGE-CONCEPT)

Mehmet Ali Giindogan

This thesis aims to conduct a multidimensional analysis of the poetry of
Namik Kemal, one of the pioneering figures of Tanzimat period literature, through
the lenses of frequency, language, and conceptual content. Focusing on the poet’s
word choices, the function of these words within the poems, and their conceptual
depth, the study systematically examines his poetic universe. In order to ensure
technical completeness, all of Namik Kemal’s poems—including those embedded in
his prose works such as novels and plays—were compiled from Onder Goggiin’s

comprehensive edition titled Namik Kemal’in Sairligi ve Biitiin Siirleri.

In the first stage of the research, all poems written by Namik Kemal were
examined, and the most frequently used words were identified using quantitative
methods. The concordance analysis revealed key terms that reflect the poet’s
emotional and intellectual world. Excluding grammatical function words (e.g., and,
also, a, one), the most recurrent conceptual words were determined to be: agk (love —
418), dil (heart — 412), can (soul — 287), alem (world/universe — 259), feyz (divine
grace — 204), dag (pain/grief — 188), hiin (blood — 164), mihr (affection/light — 153),

cihan (universe — 135), and sine (bosom — 133).

The evaluation of these frequency data demonstrates that Namik Kemal
predominantly preferred emotionally charged, mystically connoted, and aesthetically
rich concepts in his poetry. The density, usage patterns, and semantic layers of terms

such as ask, can, and sine indicate a poetic tendency toward personal passion, inner

vil



turmoil, and an idealistic notion of love—subjects explored in detail in the “Concept”

section of the study.

In the latter part of the thesis, the conceptual domains and semantic
frameworks of these words were analyzed. This analysis determined how Namik
Kemal, beyond the conventional meanings of these words, constructed unique

conceptual associations and expanded the boundaries of their semantic universe.

Keywords: Namik Kemal, poetic language, word frequency, concept analysis,

Tanzimat literature, concordance.
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