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OZET

Bu tez c¢alismasi, Azerbaycan sinemasinda toplumsal cinsiyet rollerinin
temsillerini tarihsel ve kuramsal bir ¢ergevede inceleyerek, Uzeyir Hacibeyli’nin 1956
yapimi O Olmasin Bu Olsun filmi 6rnegi lizerinden ayrintili bir analiz sunmaktadir.
Calismasinin ana amaci, O Olmasin Bu Olsun filmi {izerinden, Azerbaycan
sinemasinda toplumsal cinsiyet rollerinin nasil temsil edildigini detayli bir sekilde
analiz etmek ve degerlendirmektir. Bu calisma, filmdeki karakterlerin cinsiyet
rollerinin, toplumsal beklentilerin ve stereotiplerin sinema araciligiyla nasil
yansitildigini ortaya koymay1 hedeflemektedir.

Calismada, oOncelikle Azerbaycan sinemasinin dogusundan baslayarak
Sovyetler Birligi donemi ve bagimsizlik sonrasi doneme kadar uzanan tarihsel gelisimi
ele alinmigtir. Bu baglamda, Azerbaycan sinemasinin tarihi arka plani, Sovyet
ideolojisinin etkileri altinda sinema alaninda yasanan degisimler ve Azerbaycanli
kadinlarin toplumsal konumlarindaki doniistimler ayrintili bicimde degerlendirilmistir.

Toplumsal cinsiyet kuraminin kuramsal c¢ergevesinin sunuldugu tezde,
cinsiyet, toplumsal cinsiyet rolleri ve bu rollerin sinema sanat1 araciligiyla aktarilma
bicimleri ele alinmistir. Azerbaycan’da kadinin toplum i¢indeki konumu, Sovyet ve
bagimsizlik donemlerinde yasanan sosyal, politik ve kiiltiirel degisimler perspektifinde
incelenerek, sinemadaki temsilleri ortaya konmustur.

Arastirmanin ana odak noktasi olan O Olmasin Bu Olsun filminin elestirel
sOylem ve gostergebilimsel yontemlerle yapilan analizinde, filmin hikayesi,
karakterleri ve sinematografik unsurlar1 toplumsal cinsiyet esitsizligi, kadinlarin
toplumsal yasamda karsilastiklari sorunlar ve ataerkil degerlerin elestirisi gercevesinde
degerlendirilmistir. Filmde kadimin geleneksel toplumsal normlar karsisindaki
konumu, aile baskisina kars1 durusu ve 6zgiir irade arayisi irdelenerek, Azerbaycan
sinemasinin toplumsal cinsiyet rollerini nasil yansittig1 vurgulanmistir.

Analiz sonuglarina gére, O Olmasin Bu Olsun filmi, dénemin patriyarkal

toplum yapisini elestirel bir bakis agisiyla sunarken, kadinin toplum ve aile ig¢inde
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karsilastig1 kisitlamalari da carpici bir sekilde ele almaktadir. Film, kadin karakterlerin
ozgurlik ve bagimsizlik isteklerine odaklanarak, geleneksel toplumsal cinsiyet
rollerini ve ataerkil diizeni sorgulayan unsurlar igermektedir.

Anahtar Kelimeler: Azerbaycan Sinemasi, Toplumsal Cinsiyet Rolleri,

Uzeyir Hacibeyli, Elestirel Séylem Analizi, Gostergebilim.
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ABSTRACT

This thesis examines the representation of gender roles in Azerbaijani cinema
within a historical and theoretical framework, providing a detailed analysis based on
Uzeyir Hacibeyli’s 1956 film If Not This One, Then That One. The main objective of
the study is to analyze and evaluate how gender roles are represented in Azerbaijani
cinema through the example of If Not This One, Then That One. The study aims to
reveal how the gender roles of the characters, societal expectations, and stereotypes
are reflected through cinema in this film.

Initially, the study addresses the historical development of Azerbaijani cinema,
starting from its inception through the Soviet era and into the post-independence
period. Within this context, the historical background of Azerbaijani cinema is
explored, focusing on the transformations in the cinematic field influenced by Soviet
ideology, along with changes in the social status of Azerbaijani women.

In the theoretical framework of gender studies presented in the thesis, the
concepts of sex, gender roles, and how these roles are conveyed through the art of
cinema are examined. The position of women in Azerbaijani society, as well as the
social, political, and cultural changes experienced during the Soviet and post-
independence periods, is analyzed to reveal the reflection of these factors in cinema.

The main focus of the research involves applying critical discourse and
semiotic analysis methods to the film If Not This One, Then That One. The film's
narrative, characters, and cinematic elements are evaluated within the framework of
gender inequality, the challenges women face in social life, and criticisms of
patriarchal values. The thesis emphasizes how Azerbaijani cinema portrays gender
roles by examining the traditional societal norms confronting the female characters,
family pressures they face, and their pursuit of free will.

Based on the analysis results, If Not This One, Then That One provides a critical

perspective on the patriarchal social structure of its era while vividly depicting the
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limitations and constraints women face within society and family. Focusing on the
female characters’ desires for freedom and independence, the film includes elements
that challenge traditional gender roles and the patriarchal order.

Keywords: Azerbaijani Cinema, Gender Roles, Uzeyir Hacibeyli, Critical

Discourse Analysis, Semiotics



