KISA OZET
SAYFADAKI KAN, SAHNEDEKI KAN:

LIZ LOCHHEAD’IN BLOOD AND ICE VE DRACULA ESERLERINDEKI
SANATSAL YARATICILIK VE VAMPIRIN DONUSTURUCULUGUNE DAIR BiR
INCELEME

Blood and Ice (1985, 2009) ve Dracula (1988), Isko¢ oyun yazari Liz
Lochhead’in Feminist Gotik Tiyatro tiirline yaptig1 sui generis katkilar1 arasindadir. Bu
calisma, feminist edebiyat kuramlarindan yola ¢ikarak, 6zellikle Adrienne Rich’in
“feminist yeniden-okuma” (“feminist re-vision”) kavramina dayanarak, Lochhead’in
Romantik/Gotik edebiyat tiirtiniin taninmus figiirleri olan yazar Mary Shelley ile Bram
Stoker’in karakteri Dracula’y1r feminist bir bakis acgisiyla nasil yeniden
kurgusallastirdigini analiz etmektedir. Ancak bu iki oyunun ortak noktasi yalnizca
Gotik tiirline dayanmalar1 degildir. Bu tez, bir yandan Blood and Ice adli oyunda
mecazi bir vampir figiirii olarak yer alan ve John William Polidori’nin The Vampyre
(1819) adl1 eserine ilham kaynag1 olan Romantik sair Lord Byron’in, Mary Shelley’nin
sanatsal yaraticilik arayisinda, onun igin bir ayna ya da alternatif benlik (double)
rolinti nasil iistlendigini tartismaktadir. Lord Byron, Mary Shelley’nin sanatsal
yaratim siirecini koriikleyen, onu yazmaya iten bir giic olma roliinii iistlenir, ayni
zamanda Frankenstein (1818, 1831) eserinin yaratimindaki i¢kin ¢eligkilerini de agiga
cikarir. Mary Shelley’nin Frankenstein’i, bu ig¢sel boliinmelerin yiikiinii tasiyan ve
onlar1 sanatsal bir yaratiya doniistiiren, essiz benzersiz bir “canavarca otobiyografi”
olarak da degerlendirilebilir.

Bunun yanisira, Bram Stoker’in Dracula’st (1897), yiizyill sonu Gotik
edebiyatinin kurgusal aristokrat vampiridir; ve bunun ¢ok daha Stesinde, Kont Dracula
aykir1 ve siirlar1 asan, askin bir arzunun ve cinselligin sakli simgesine dontism{istiir.
Lochhead’in Dracula oyunundaki feminist yeniden-okuma bi¢imiyle birlikte bu
vampir, kadinlarla uyumlanan, onlar1 6zgiirlestiren ve onlarin giiciine gii¢ katan bir
doga figiiriine doniisiir. Kont Dracula, kendilerini halihazirda her tiirlii toplumsal
kisitlamadan ozgiirlestirmek isteyen kadinlar i¢in bir doniisiimii atesler. En
nihayetinde Liz Lochhead her iki oyununda da, feminist yeniden okuma stratejisiyle,
beklentileri ters yiiz eder.

Bu tartismanin ¢erg¢evesinde ele alinan Liz Lochhead’in oyunlari, Romantik ve
Gotik edebiyattaki ‘Vampir’ figiirlinli nihayetinde benlik ile Gtekiligin, cinselligin ve
toplumsal cinsiyetin sinirlarin1 dagitan, donustiiriicii bir varlik olarak yeniden ele alir.

Anahtar kelimeler: feminist yeniden-okuma, feminist yorumlama, adaptasyon,
feminist tiyatro, Gotik tiyatro, sanatsal yaraticilik, yazarlik, toplumsal cinsiyet, queer
vampirler, Mary Shelley, kadin vampirler, Dracula.



ABSTRACT
BLOOD ON PAGE, BLOOD ON STAGE:

A LOOK INTO ARTISTIC CREATIVITY AND TRANSFIGURATION THROUGH
VAMPIRES IN LIZ LOCHHEAD’S BLOOD AND ICE AND DRACULA

Blood and Ice (1985, 2009) and Dracula (1988) are listed as Scottish
playwright Liz Lochhead’s sui generis contributions to Feminist Gothic drama.
Drawing on the framework of feminist literary theory, specifically Adrienne Rich’s
concept of “re-vision,” this study analyses how Lochhead reimagines canonical
Romantic/Gothic figures, respectively Mary Shelley and Count Dracula through a
feminist lens. However, their arising from Gothic genre is not the only connection
between these two plays. This thesis puts forward that on the one hand, in Lochhead’s
Blood and Ice the metaphorical vampire, Lord Byron as John William Polidori’s
primary source for The Vampyre (1819), assumes the role of Mary’s mirror / double in
her quest for artistic creativity, compelling her literary authorship and revealing the
contradictions embedded in her creation of Frankenstein (1818, 1831). Mary Shelley’s
Frankenstein can be regarded as a monstrous autobiography par excellence, since this
Gothic tale carries the burden of her self-divisions, which transfigure her artistic
creation as well.

On the other hand, Bram Stoker’s Count Dracula in his Gothic fin de siécle
novel Dracula (1897) is the fictional vampire — the epitome of transgressive desire
and sexuality in disguise. In Lochhead’s feminist re-vision in Dracula, Bram Stoker’s
Vampire is portrayed as a liberating and empowering force of nature aligned with
women, a trigger for transformation for the women who sought to free themselves
from the societal constraints. In both texts, Liz Lochhead turns the tables with her
revisionist stance.

Lochhead’s plays within the scope of this thesis’ discussion ultimately depict
the Gothic/Romantic ‘Vampire’ as a transfiguring figure, disrupting the boundaries
between Self/Other, along with sexuality and gender.

Keywords: feminist re-vision, feminist re-writing, adaptation, feminist drama, Gothic
drama, artistic creativity, authorship, gender, queer vampires, Mary Shelley, female
vampires, Dracula.
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