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OZET

TANZIMAT’TAN CUMHURIYET’E TURK RESIiM SANATINDA KADIN
GIYSILERI

Ilke Bagkazan Avdan

Osmanli Devleti’nde, Tanzimat’tan Cumhuriyet’e kadar gegen siirecte Tiirk
resim sanatinda kadin giysileri, toplumsal degisimlere paralel bir doniistim gecirmistir.
Tiirk resim sanatinda ele alinan kadin figiirleri ve onlarin giysileri, salt estetik bir unsur
olmanin Otesine gecerek; donemin toplumsal, kiiltiirel ve hatta politik atmosferini
yansitan 6nemli gostergeler haline gelmistir. Tanzimat ile bireylerin hayatina giren
Batililasma, ¢agdaslasma, kadin haklari, kadin egitimi gibi kavramlar, resim sanatinda
birer temaya doniismiis ve konu olarak islenmeye baslamistir. Bu doniisiimiin bir

parcasi da kadin giysileri olmustur.

Tiirk kadini, yasanan sancili siire¢ icerisinde egitimi, sanat egitimi ve kadin
hareketleri ile toplumsal hayatin vazge¢ilmez unsuru olmak i¢in cabalamistir.
Tanzimat doneminde Avrupa ile etkilesim halinde olan Osmanli Devleti’ndeki
degisimlerle paralel olarak kadinlarin toplumsal hayattaki konumu ile ilgili hareketler
de kaginilmaz olmustur. Tanzimat’in Tiirk kadinina en 6nemli katkisi, kadinlar1 egitim
sisteminin i¢ine dahil etmis olmasidir. II. Mesrutiyet, kadinlara toplumsal ve ekonomik
alanda var olmalari igin destek vermistir. 1914 yilinda Inas Dariilfiinun’u ve yine ayn1
yilda Inas Sanayi-i Nefise Mektebi nin kurulmasi, Osmanli kadinmin yiiksekdgretim
ve giizel sanatlar alaninda da var olmasinin 6niinii acan 6nemli gelismelerdir. Yine bu
donemle birlikte kadinlar, seslerini genis kitlelere duyurabilmek amaciyla kadin

dernekleri kurmus, cemiyetlere katilmistir. Mesrutiyet doneminin getirdigi 6zgiirliik
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ortamiyla beraber kadinlar, dergicilik faaliyetlerinde bulunmustur. Kadin dergilerinin

sayisi da gitgide artmaya baglamistir.

Osmanl1 kadiinin giyim kusam kiiltiirii uzun yillar degisime ugramadan devam
etmistir. Sarayli Osmanl kadini, kentli Osmanli kadin1 ve kdylii Osmanli kadin1 i¢in
giyim kusam alaninda degisimlerin baslangici yine Tanzimat’la birlikte hayata
gecmistir. Cokkiiltiirlii bir yapiya sahip olan Osmanli Devleti’nde Ermeni, Rum ve
Yahudi kadinlar ile Miisliiman Tiirk kadinlarini ayirt etmek i¢in kiyafet Gnemli bir arag
haline gelmistir. XIX. ylizyilda Avrupa ile etkilesimin bir sonucu olarak degismeye
baslayan kadin kiyafetleri, yiizyilin Tiirk ressamlarinin tablolarina da konu olmustur.
Tiirk sanati ve arkeolojisi i¢in onde gelen isimlerden olan Osman Hamdi Bey’in
tablolarinda, dénemin Tiirk kadininin klasik giyim kusam kiiltiirii aktarilmaktadir.
Ilerleyen yillarda ise Batili tarzda portre resimleri ile Tiirk kadini bulusturulmus,
Osmanli kadin1 Batili kryafetler icinde resmedilmeye baglanmistir. Bu durum, 6zellikle
erken Cumhuriyet yillarinda goriilmektedir. Donemin tablolarinda resmedilen kadin
figiirleri, salt kadin kiyafetlerini aktarmamis; donemin toplumsal ve sosyokiiltiirel
alanlarinda Tiirk kadininin hangi konumda oldugu hakkinda bilgiler de vermistir.
Osmanli kadin kiyafetlerini resmeden eserler hem gorsel hem de kiiltiirel acidan
toplumun bir yansimasi olarak dikkate degerdir. Dénemin toplumsal yapisi, kiiltiirel

degerleri, kadinin yeri ve estetik degerleri bu tablolar araciligiyla giinlimiize ulagmstir.
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ABSTRACT

WOMEN’S CLOTHING IN TURKISH PAINTING FROM TANZIMAT TO
THE REPUBLIC

Ilke Bagkazan Avdan

In the Ottoman Empire, from the Tanzimat period to the Republic of Tiirkiye,
women's clothes portrayed on canvas in Turkish painting were transformed parallel to
social changes. The female figures and their clothes in Turkish painting went beyond
being pure aesthetic parts; they have become significant indicators reflecting the
social, cultural, and even political structure of the period. During the Tanzimat period,
concepts such as Westernization, modernization, women's rights, and women's
education came into people's lives. These became themes in painting and were taught

as lessons. Women's clothing became a part of this transformation.

Turkish women have struggled to become an essential part of social life
through their education, art education and women's movements during this painful
process. In the Ottoman Empire, which interacted with Europe during the Tanzimat
period in parallel with the formations of, some movements for women were inevitable.
Without question, the most significant contribution of the Tanzimat period to Turkish
women is their inclusion in the education system. The Second Constitutional
Monarchy supported women to exist in the social and economic fields. In 1914, the
establishment of the Inas Dariilfiinun (Istanbul Women's University) and the Inas
Sanayi-i Nefise Mektebi (The High Academy of Fine Arts for Girls) in the same year
were huge developments that paved the way for Ottoman women's presence in higher
education and fine arts. However, women set up women's associations and joined
societies to make themselves heard by the masses during this period. With the

environment of freedom brought by the Constitutional Monarchy period, women were
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involved in magazine publishing activities. The number of women's magazines began

to increase gradually.

The clothes culture of Ottoman women continued unchanged for many years.
The beginning of changes in the field of clothing for the Ottoman women of the palace,
the city, and the peasantry was eventualized with the Tanzimat period. In the Ottoman
Empire, which had a multicultural structure, clothing became an important tool to
distinguish between Armenian, Greek and Jewish women and Muslim Turkish women.
Women's clothing began to change as a consequence of the interaction with Europe in
the XIXth century. It was also the subject of the paintings of Turkish painters of the
19th century. In the paintings of Osman Hamdi Bey, one of the leading names in
Turkish art and archaeology, the classic clothing culture of Turkish women of the
period was portrayed. Western-style portrait paintings were introduced to Turkish
women in the upcoming years. Ottoman women began to be portrayed in Western
clothes. It is seen especially in the early Republican period. The female figures
depicted in the paintings of the period not only portrayed women's clothing but also
provided information about the position of Turkish women in the social and
sociocultural areas of the period. Paintings depicting Ottoman women's clothing are
notable both visually and culturally as reflections of society. The social structure,
cultural values, the place of women and aesthetic values of the period have reached

the present day through these paintings.
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