OZET

Bu calisma, ‘kahraman’ olgusunun epistemolojisinin mitolojik destanlarda
incelenmesiyle baslamaktadir. Yazili kaynaklarda en eski destan olan Gilgamis
Destani’nin, Odysseia ve Ilyada Destanlar: ile etkilesimleri {izerinde durulmustur.
Antik Yunan’da Aristoteles’in Poetika’sinda klasik anlamda kahramanin nasil
tanimladig1 ve glinlimiize dek nasil geldigi incelenmistir. Sinemada anti kahraman ve
delilik motifi Anayurt Oteli filmi lizerinde analiz edilmistir. Zebercet karakteri, hem
psikanalitik analiz hem de kahraman, anti kahraman konular {izerinde diinya ve
Tiirkiye sinemasi tizerindeki ornekleri ile karsilastirildiginda “Anayurt Oteli” filmi ile
pek cok ortak baglantisina ve benzer yonlerine rastlanmaktadir. Yusuf Atilgan’in ayni
adl1 biling akis1 yontemiyle yazilmis romanindan, senarist, ydnetmen ve yapimci Omer
Kavur tarafindan sinemaya uyarlanan “Anayurt Oteli” filminin, donemi i¢in Tiirkiye
Sinemasinda 6nciil sayilabilecek yonleri ve 6zellikleri ele alinmistir. Filmdeki diger
karakterlerin Zebercet iizerindeki etkileri psikanalizm ve gdstergebilim baglaminda
incelenmistir. Zebercet karakterinin diger karakter ve dis diinya ile olan iletisim
bicimleri, Sigmund Freud, Gustave Jung, Arno Gruen gibi psikanalizm uzmanlariin
tanimlamalari ¢ergevesinde Ornekler verilerek agiklanmistir. Tez ¢alismasi, Vladimir
Propp, Joseph Campbell’in teorileri baglaminda sinemada, edebiyatta anti
kahramanlarin ele alinis bigimleri ve Amerikan sinemasinda anti kahraman karakteri
iizerine bir aragtirma igermektedir. Tiirk Sinemasinda anti kahraman karakterlere sahip
“Masumiyet”, “Sarmasik” ve “Itirazim Var” filmlerinden 6rnekler verilmistir. Anayurt
Oteli filmi ve yaraticis1t Omer Kavur ve sinemast iizerine yapilan detayli bir arastirma
ve incelemenin ardindan, Anayurt Oteli filminin ayrintili  bir analizi

gerceklestirilmistir.
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ABSTRACT

This study begins by examnining the epistemology of the “hero” phenomenon
in mythological epics. The interaction of the Epic of Gilgamesh, the oldest epic in
written sources, with the Odyssey and Illiad Epics has been emphasized. How the hero
was defined in the classical sense in Aristotle’s Poetics in Ancient Greece and how it
was survived to the present day has been examined. Antihero and madness motif in
cinema were analysed on the movie Anayurt Oteli. When Zebercet character is
compared with Turkish cinema on both psychoanalytic analysis and hero / anti-hero
issues, many common connections and similarities with the movie Anayurt Oteli can
be seen. The aspects and features of the movie Anayurt Oteli, which was adapted into
the cinema by screenwriter, director and producer Omer Kavur from Yusuf Atilgan’s
novel of the same name written with the conscious mind method, which can be
considered a pioneer in Turkish cinema fot its period, are discussed. The effects of
other characters in the film on Zebercet have been examined in the context of
psychoanalysis and semiotics. The communication styles of the Zebercet character
with other characters and the outside world are explained by giving examples within
the framework of the definitions of psychoanalysis experts such as Sigmund Freud,
Gustave Jung, and Arno Gruen. The thesis includes a research on the treatment of anti-
heroes in cinema and literatiire in the context of Vladimir Propp and Joseph
Campbell’s theories and the anti-hero character in American cinema. Examples are
given from the movies Masumiyet" (Innocence), "Sarmasik" (Ivy), and "itirazzm Var"
(I Object), which has anti-hero characters in Turkish cinema. After a detailed research
and analysis on the Anayurt Oteli movie and its creator Omer Kavur and his cinema, a

detailed analysis of the hotel movie was carried out.
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