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ABSTRACT

THE FUNCTIONS AND VARIETIES OF POSTCOLONIAL SATIRE IN V.S NAIPAUL’S THE
MYSTIC MASSEUR, HANIF KUREISHI’S THE BUDDHA OF SUBURBIA, AND NOVIOLET
BULAWAYO’S GLORY

Berfin Ozlem ERDEN

This thesis examines the various forms and functions satire fulfills in three different postcolonial
novels. As a mode of writing, satire can offer unfiltered critique and take varying shapes and
forms. With its openness to take different shapes or forms, satire lends itself easily to the
purposes of postcolonial fiction. The various uses of satire in the chosen novels; namely V.S.
Naipaul’s The Mystic Masseur, Hanif Kureishi’s The Buddha of Suburbia, and NoViolet
Bulawayo’s Glory, demonstrate that postcolonial satire is often characterized by the flexibility of
both postcolonial condition and satire. The satirical elements of all these novels also remove the
authorial expectations of a “postcolonial author” as satire is oppositional by nature, which
parallels similar resistant attributes of postcolonial writing. Consequently, using satire allows
these authors to make criticisms with regards to the postcolonial realities they know, from an
ironic distance. The ironic distance allows these authors to freely criticize the postcolonial
realities in question. Hence, all these novels can be regarded as products of the authors’ personal
reflections on these postcolonial realities. In The Mystic Masseur, Naipaul’s employment of
satire enables him to show his ambivalent point of view on his homeland, Trinidad. In The
Buddha of Suburbia, the satire of the novel subverts the conventional expectations of a
Bildungsroman. In Glory, Bulawayo makes use of satire’s openness to capture the diverse voices
of Jidada, a fictionalized version of her homeland of Zimbabwe. All these novels make critiques
of these contexts through satirical ridicule, irony, parody, and exaggerations from clearly
subjective perspectives. Moreover, these novels also question the performative nature of
postcolonial state and identity politics. This aspect is a common thread in all three of the texts.
Colonial mimicry is oftentimes similar to parody, and the novels illustrate this idea through the
performative roles the characters take on. Through the analysis of the stylistic features of these
novels, this thesis aims to show how the satire and the satirical elements of the chosen novels

function as means to reveal the absence of truth behind these acts of performativity.
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OZET

POSTKOLONYAL HiCVIN V.S. NAIPAUL’UN MISTIK MASOR (THE MYSTIC MASSSEUR), HANIF
KUREISHI’NIN VAROSLARIN BUDASI (THE BUDDHA OF SUBURBIA), VE NOVIOLET
BULAWAYO’NUN GLORY ROMANLARINDAKI ISLEVLERI VE CESITLILIKLERI

Berfin Ozlem ERDEN

Bu tez hicvin ii¢ farkli postkolonyal romanda yerine getirdigi form ve islevleri incelemektedir.
Bir yazin tiirii olarak, hiciv sansiirsiiz elestiri saglayabilir ve gesitli bigimler alabilir. Bu uyum
niteligiyle, hiciv postkolonyal kurgularin amaglarina oldukca elverislidir. Segilen ii¢c romanda;
bunlar V.S. Naipaul’dan Mistik Masor, Hanif Kureishi’den Varoslarin Budasi ve NoViolet
Bulawayo’dan Glory olmak {izere, hicvin ¢esitli kullanimlari, postkolonyal hicvin genellikle hem
hicvin hem de postkolonyal kosullarin getirdigi akigskanlikla karakterize oldugunu gostermektedir.
Ayni zamanda, bu romanlarin hicivsel elementleri bir “postkolonyal yazar” olmanin getirdigi
beklentileri de ortadan kaldirmaktadir. Hicvin dogasi geregi muhalif olmasi postkolonyal
yazindaki benzer muhalif tutumlara paralellik olusturmaktadir. Dolayisiyla, hiciv kullanimi bu
yazarlarin tanidiklar postkolonyal gergeklikler hakkinda ironik bir mesafeden elestiriler
yapmalarina izin vermektedir. Bulunduklar1 ironik uzaklik bu yazarlarin s6z konusu postkolonyal
gerceklikleri dzgiirce elestirmelerini saglamaktadir. Bu nedenle, tiim bu romanlar yazarlarinin bu
postkolonyal gergeklikler iistiindeki kisisel izlenimleri olarak diisiiniilebilir. Mistik Masor ’de
Naipaul’un hiciv kullanimi yazarin vatami Trinidad {istiine olan ¢elisik bakis agisini
gosterebilmesini  saglamaktadir. Varoslarin Budasi’nda romanin hicvi Bildungsroman’nin
getirdigi klasik beklentileri yeniden yazmaktadir. Glory’de Bulawayo hicvin agikligini kullanarak
vatani Zimbabwe’ nin kurgusal versiyonu Jidada’nin cesitli seslerini kaydetmektedir. Oldukca
belirgin 6znel bakis acilariyla, tiim bu romanlar hicivsel taglama, ironi, parodi ve miibalagalarla
bu baglamlar hakkinda elestirilerde bulunmaktadirlar. Ayrica, bu ii¢ metinde de postkolonyal
devlet ve kimlik politikalarimin performatif dogasi da benzer bir nokta olarak sorgulanmaktadir.
Kolonyal taklit¢ilik ¢cogu zaman parodiye benzerlik gostermektedir ve romanlar bu fikri
karakterlerin istlendigi performans gerektiren roller araciligiyla ele almaktadir. Romanlarin

bicimsel Ozelliklerinin analizi aracilifiyla, bu tez secilen romanlarm hicvi ve hicivsel



elementlerinin bir arag¢ olarak nasil bu performatif eylemlerin arkasindaki ger¢ekligin yoklugunu

ortaya koydugunu gostermeyi hedeflemektedir.
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