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OZET

BiR BAKIS MEKANI OLARAK PENCERE: EDWARD HOPPER’IN
RESIMLERINDE MEKAN TEMSILLERI

Hazal Simal Karatay

Yirminci ylizyilin ilk yarisindan itibaren modern mimarligin odak konularindan olan
saydamlasma, mekansal bir 63e olan pencere ile dogrudan iliskilidir. Izleyicinin
bakisina yon veren, temelde gorme modeline dayanan bakis mekani pencere, sahip
oldugu fiziksel niteliklerinden dolay1 diger mimari 6gelerden ayrisir. Pencerenin sahip
oldugu saydamlik araciligiyla goz, mahremiyet alanina girer. Yirminci yiizyilin ilk
yarisinda pencerenin neredeyse yapinin kabugunu kaplayacak kadar genislemesi ve
camin bir yap1 ‘duvari’na doniismesi seffaflasma sdylemleri ¢ergevesinde gelisir. Bu

sOylemler bugiiniin mimarlik diinyasin1 sekillendirmeye devam eder.

Mimari alandaki seffaflasma, i¢-dis arasindaki sinirin bulaniklastigi, konutta
mahremiyet olgusunun biiyiik 6l¢iide ortadan kalktig1, mekanin sahip oldugu gizemli,
karanlik ve tekinsiz 6zelliklerin kayboldugu, 15181 ve goélgenin ve, onlarin hacimsel
etkilerinin yitime ugradifi mekansal iretimleri beraberinde getirmistir. Walter
Benjamin’in deyimiyle, camin piiriizsiiz yiizeyinde mekanin auras: kaybolmustur. Bu
aragtirma, seffaflagsma sdylemlerinin ortaya ¢iktig1 yirminci ylizyilin ilk yarisindaki
temsil alanina odaklanir ve iirettigi mekan temsilleriyle modernite elestirisi sunan
Edward Hopper’in resimlerinin bir degerlendirmesini sunar. Tezde Edward Hopper’in
mekan temsilleri ile modern mimari yaklagimlar arasinda donemsel iliskiler kurularak

bir karsilastirma sunulur.
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Bu arastirma, Hopper’in pencerelerinin betimsel analizi yoluyla, mekansal
olusumlarda modern goziin varligimmi incelemeyi, modern mimarligin géz-merkezci
anlayisin1 degerlendirmeyi ve, saydamlik ve mahremiyet konularini tartigsmay1
amaclamaktadir. Hopper’in ‘pencereleri’ sahip oldugu ¢ok katmanli okumalarla
moderniteye ve beraberinde getirdigi sosyo-mekansal doniisiimlere elestirel bir bakis
sunar. Bu baglamda bu arastirmanin, modern goz ve Hopper’in ‘pencereleri’ {izerine
sundugu tartigmayla, mimari temsillere iliskin genis literatiire ve gorsel kiiltiir

alanindaki elestirel okumalara bir katki saglayacagi diistiniilmektedir.
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ABSTRACT

THE WINDOW AS A SPACE OF VIEW: REPRESENTATIONS OF SPACE
IN EDWARD HOPPER'S PAINTINGS

Hazal Simal Karatay

Transparency, which has been one of the focal issues of modern architecture since the
first half of the 20th century, is directly related to the spatial element, the window. The
window, which directs the viewer's gaze and is basically a viewing space based on the
visual model, differs from other architectural elements due to its physical
characteristics. Through the transparency of the window, the eye enters the realm of
privacy. In the first half of the twentieth century, the expansion of the window to
almost cover the envelope of the building and the transformation of the glass into a
‘building wall” developed within the framework of the discourses of transparency. The

architectural discourse continues to influence today’s architecture.

Transparency in the architectural field has brought along spatial productions in which
the border between interior and exterior is blurred, the concept of privacy in the house
is largely eliminated, the mysterious, dark and uncanny features of the space are
disappeared, light and shadow and their volumetric effects are lost. In Walter
Benjamin’s words, the aura of the space has disappeared on the smooth surface of the
glass. The research focuses on the field of representation in the first half of the
twentieth century, in which discourses of transparency emerged, and presents an
evaluation of Edward Hopper’s paintings, which offer a criticism of modernity with
their spatial representations. The thesis presents a comparison between Edward
Hopper's representations of space and modern architectural approaches by establishing

periodic relations.
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This research aims to examine the existence of the modern eye in spatial formations,
to evaluate the eye-centered understanding of modern architecture, and to discuss the
discourses of transparency and privacy through the descriptive analysis of Hopper’s
‘windows’. Hopper's windows offer a critical look at modernity and the socio-spatial
transformations it brings with it, with its multi-layered readings. In this context, it is
thought that this research will contribute to the comprehensive literature on
architectural representations and critical readings in the field of visual culture, with the

discussion on Hopper’s ‘windows’.
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