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OZET

TURKIYE’DE KADIN HEYKELTIRASLAR 1900-1950

Biisra Sokur

Sanatsal yaraticiligin dogasinda kadin ya da erkek kimliginin temel belirleyici unsur
olmadig1 ancak toplumsal cinsiyet rollerinin bdyle bir ayrimi ortaya koydugu
anlagilmaktadir. Kadiin toplumsal kimligi, kadin sanat¢1 kimliginin de ayrilmaz bir
pargasidir ve eril bir yapiya sahip sanat ortami ve kurumlari dahilinde var olma
miicadelesini sorunsallastirmaktadir. Bu ¢alisma kapsaminda ele alinan cografya ve
donemin kiltiirel ve toplumsal kodlar1 sanatin her alaninda kadin sanat¢i olmanin
giicliklerini belirgin bir sekilde ortaya koymaktadir. Bu dogrultuda Osmanh
Imparatorlugu’nun son dénemlerinde ve Cumhuriyet’in ilanin1 izleyen siirecte

kadinlarin toplumsal konumunda 6nemli degisimler olmustur.

Aym siirecte heykel sanatinda da 6nemli gelismeler yasanmstir. Ozellikle sanat
egitimi veren ilk yiiksekokul olan Sanayi- i Nefise Mektebi Alisi’nin kurulmasi
(1883) ve bu okulda egitim alan ilk heykeltiraglarin iiretim ve sergi katilimlariyla
etkinlesmeleri dikkat c¢ekicidir. Cumhuriyet’in ilamiyla birlikte degisen kiiltiir
politikalar1, sanat ve sanat egitimi alanindaki destekleri beraberinde getirmis ve
heykel sanatinda da anit heykel uygulamalar1 basta olmak lizere 6nemli gelismeler

yasanmistir.

Kadinlar icin sanat egitimi alaninda 1914 yilinda inas Sanayi-i Nefise Mektebi’nin
kurulmasi en dikkat ¢ekici gelismedir. Burada oncelikle resim 6gretmeni yetistirmek
lizere egitim verilmekle birlikte Thsan Ozsoy’un basinda bulundugu bir heykel
atolyesi de bulunmaktadir. Okul, 1923 yilinda SNMA ile birleserek kadin ve erkekler
birlikte egitim almaya baslamis ve Cumhuriyet’in ilanindan sonra Giizel Sanatlar

Akademisi adin1 alan okulda daha iyi olanaklarda heykel egitimi verilmeye
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baslanmistir. 1933 Universite Reformu’yla birlikte GSA’nde de iilkeye davet edilen
yabanci egitmenler gorev alirken heykel boliimiiniin basina getirilen Rudolf Belling

heykel egitiminde yenilikler yapmaistir.

ISNM ile baslayarak okulun SNMA ile birlesip Giizel Sanatlar Akademisi kimligini
kazanmasi ve ardindan Belling atdlyesindeki egitime uzanan siirecte Tiirkiye’de
heykel sanatinin oncii isimleri olan kadin sanatcilar yetismis, sergilere katilmis ve
eserler tiretmislerdir. Birinci Diinya Savasi baslangici olan 1914°ten 1950 yilina
uzanan siirecte egitim alarak etkin olmaya baslamis Mukbile Resad, Rezan Ramiz
Oker, Sabiha Bengiitas, Nermin Faruki, iraida Barry, Melek Ahmet, Edibe Subay,
Zerrin Boliikbagi, Mari Gerekmezyan, Tiirkan Tangér, Ayperi Balkan ve Mari
Kaloyan Ertoran gibi oncli kadin heykeltiraglarin kimi yasamlar1 boyunca
etkinliklerini siirdiirmiis olsa da pekc¢ogu heykel alanindaki iiretimlerini 1950

sonrasinda birakmig ya da baska alanlara agirlik vermistir.
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ABSTRACT

WOMAN SCULPTORS IN TURKEY 1900-1950

Biisra Sokur

It is the gender roles determining the discrimination in artistic creation but not the
gender itself. Woman’s gender role is an integral part of woman artist identity and
the malestream art milieu and institutions are problematizing woman artist’s struggle
for existence. In the context of the period and the social and cultural geography that
this thesis deal with, there were many distinctive difficulties of being a woman artist.
Meanwhile there have been many important developments in the social positions of
women during the last period of Ottoman Empire and the first decades of Republic of

Turkey.

Synchronically there were also important developments in Turkish sculpture. Sanayi-
i Nefise Mektebi Alisi, the first academy of arts has been established in 1883 and the
first sculptors graduated from there have been active with their productions and
exhibition attendances. In early republic period new culture policies resulted with
significant support to art and art education and there have been important

developments in sculpture in Turkey particularly in monumental practices.

Art education for woman began with Inas Sanayi-i Nefise Mektebi (fine arts
academy for woman) which was established in 1914. While the main focus of that
school was painting education to graduate painting teachers there was also an atelier
of sculpture under Thsan Ozsoy. Men and women began to have coeducation in 1923
after the school merged with Sanayi- i Nefise Mektebi Alisi and in early republic
period the school named as Fine Arts Academy which has provided better education
for sculpture. As a result of University Reform in 1933 many foreign scientists and
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artists have been invited to Turkey and Rudolf Belling has been the head of sculpture

department of Fine Arts Academy who made renovations in sculpture education.

During the period beginning with Inas Sanayi-i Nefise Mektebi and continued with
the education of Belling atelier at Fine Arts Academy pioneer woman sculptors have
been studied and produced sculpture and attended to exhibitions. From 1914 to 1950
the active woman sculptors were Mukbile Resad, Rezan Ramiz Oker, Sabiha
Bengiitas, Nermin Faruki, Iraida Barry, Melek Ahmet, Edibe Subay, Zerrin
Boliikbasi, Mari Gerekmezyan, Tiirkan Tangdr, Ayperi Balkan and Mari Kaloyan
Ertoran. Some of them maintaned their artistic productions through out their
lifetimes while many had to get through or faced to other fields after 1950.
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