OZET

Tasarlama eylemine yoénelik tim adimlarin olusumunda tasarimcinin zihninde
gerceklesen ve insa edilerek hayata gecirilen bir yapinin gelisim sirecinde
gerceklesen tasarim olusumlarinin incelenmesi stirecine yénelik olan bu arastirmanin

konusu, kavram gelistirme ve gelisen kavrami ortaya ¢ikarmaktir.

insanlarin dodada deneyimleyerek edindigi kavramlar ve bu kavramlara yapilan

yorumlar, yaraticilik adi altindaki tim eylemlerin temelini olusturmaktadir.

Calismanin birinci béliminde problemin konusu, alani ve yéntemine dair genel bir
bilgi verilmis ve yapilan literatlr arastirmasiyla, ¢calismanin konumu tanimlanmaya

cahsiimistir.

Calismanin ikinci béliminde, mimari temsil yéntemleri, aciklik kavrami mimari
yaklasimlar ile birlikte hem mekan kavrami kapsaminda hemde tasarimcinin zihinsel
tasarim sureci ile gecirdigi evreler dogrultusunda irdelenmeye ¢alisiimigtir. Tasarlama
eyleminde amag¢ tasarimcinin dogadan etkilenerek gecirdigi streci gercek hayattaki
deneyimlerine aktarirken bu deneyimlerine kattigi zihinsel gerceklikleri kavram ve
konsept basliklan ile ortaya koymaktir. Verilen érnekler ve getiriimeye caligilan
aciklamalar 1siginda aciklik kavraminin uygulama haricinde tasarimcinin zihnindeki

yansimalari da bu bélimde irdelenmeye calisiimistir.

Tasarlama sureci planlanan bir sire¢ olarak gérilmemesi gereken, tamami ile nasil
basladigi tariflenemeyen ve disaridan izlenemeyen, ayrica sonug¢ kismina ulasmanin
ne kadar uzun bir stire¢ oldugu basinda tariflenemeyen bir strectir. Bu stregte gozlem
bluyik 6nem tasimaktadir. ihtiyaclarin belirlenmesi, dénemsel getiriler ve diger veriler
de tasarimin seyrini etkileyen diger énemli baslklardir. Ayrica bu sureci dogru
degerlendirmek icin temsil yéntemlerini de kullanarak sireci dodru degerlendirmek

gerekmektedir.

Caligmanin Gglinct béliminde Art Nouveau kavrami genis kapsamda dunya, Avrupa
ve en kicik 6lcekte Istanbul 6rneklemeleri ile ele alinmaktadir. Akim mimari élgekte
ele alinmadan o6nce ilk olarak ortaya ¢ikisi ve diger sanat kimlarl ile mimari
Ozelliklerinin etkilesimi kavram ve O6lgek baglaminda irdelenmeye calisiimistir.
Dénemsel 6zelliklerin tasarimcilarin zihinsel gelisim slrecglerine yansimasi ve bu
yansimanin disa vurumu goérsel érneklerle desteklenerek tanimlanmaya calisiimistir.

Burada zengin bir literatlr taramasina basvurulmustur. Clnki akim sadece Osmanli
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dénemine degil dinya geneline unutulmaz eserler birakmis ve bu dénemdeki
tasarimcilarin yapilari ginimuzde bile varhigini korumaktadir. Agiklik kavraminin
mekansal o6zelliklere yansimasindan, cephelerdeki siUslemelere kadar mimarlik

literatrine girmis bir ¢cok tanim bu dénemde verilmistir.

Dérdunci bélimde, dénemsel 6zelliklerin ve aciklik kavraminin akimin mimari
yapilarina kavramsal 6zellikler dogrultusunda yansimalari ile olan etkilesimi ve bu
etkilesimden dodan kavramlarin yapisal olarak mimaride ki yansimalari

irdelenmektedir.

Besinci bélimde tasarimcinin déneme damgasini vuran eserlerinden La Pedrera
belirlenen baslik ve kavramlar dogrultusunda incelenmektedir. Mekan
organizasyonundan, cephe slslemesine kadar tasarimcinin tasarim fikirlerinden,
aciklik kavraminin mekanin geneline yansimasi fotograflar ile tanimlanarak
aciklanmaktadir. Bunun yaninda konsept gelisim slreci de tanimlanmaya

calisiimistir.
Sonug béliminde ise genel bir dederlendirme yapiimaya c¢aligiimistir. Mimari temsil

kavramlari, tasarimcinin tasarlama slirecindeki kavrama ulasma ve kavrami

gelistirme islemlerini gegirirken, bu surecteki gelisimi degerlendiriimeye calisiimistir.
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ABSTRACT

The plan action to head all steps formation which is the designers mind to come true
and building to earns one’s living which is the build development to process will come
true to design formation investigation process tropism to be this research
subject,understand to develop and haphazard to understand to expose reveal.

The people learn to experience from nature and what is the people comments for this
experience,to be creativity as be fits the name all action.they give information which
Is the problem first step of the job,area and administration and designate working

area with research literature.

Second step from working architect representing methods to understanding general
definition and specially place designs dicipline to principle tropism and the which 1s
the choose directly criterion meanings are investigation. The purpose of designing is
to present the mental realities of these experiences with concepts and concept titles
while conveying the process that the designer has been influenced by nature to their
real life experiences. Reflections on the minds of the designer except the application
of the concept of openness in the light of the examples given and the explanations

tried to be brought in are also tried to be discussed in this section.

Designing process is a process that can not be seen as a planned process, it can not
be defined as how everything starts and can not be viewed from the outside, nor how
long it is to reach the result part. Observation is of great importance in this process.
Determination of needs is periodical and other data are other important topics
affecting the course of design. Moreover, in order to evaluate this process properly, it

is necessary to evaluate the process correctly by using the methods of representation.

In the third part of the work, Art Nouveau concept is extensively covered by the world,
Europe and the Istanbul samples at the smallest scale. Prior to dealing with current
architectural scales, it was first tried to examine the emergence and interaction of
architectural features with other art forms in terms of concept and scale. It has been
tried to define the periodical features to reflect on the mental development processes
of the designers and the outward expression of this reflection supported with visual
examples. Here a rich literature search was made. Because the current has left
unforgettable artifacts not only in the Ottoman period but throughout the world, and
the structures of the designers of this period still maintain their existence even today.
From the reflection of the spatial features of the concept of openness to the ornaments
in the facades, many definitions entered into the architectural literature were given in

this period.
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In the fourth chapter, the interaction between the concept of periodical features and
openness to the architectural structures of the stream in terms of conceptual features
and the architectural reflections of the concepts arising from this interaction are

discussed in architecture.

In the fifth chapter, La Pedrera is studied in terms of the determined titles and
concepts from the works that hit the designer's turn. From the space organization to
the decoration of the facade, the reflection of the designer's design ideas and the
reflection of the concept of openness in the general space is explained with
photographs. Besides this, the concept development process has been tried to be
defined.

In the conclusion section, a general evaluation has been tried. Concepts of
architectural representation have been tried to evaluate the development of this
process while the designer has passed the process of reaching concept and

developing the concept of designing process.



